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Short Film Supply Greets Tourists in Italy 




If you expect to visit Italy this year, he sure to stock up with film before 
leaving the United States. 

With hundreds of thousands of tourists from all parts of the world making 



the trip, photographic film and equip- 
ment will be in short supply through- 
out Italy during 1950. 

If you go, you will want to photo- 
graph the ceremonies and Christian 
monuments. And of course you’ll 
want to keep a complete picture rec- 
ord of your journey. The photo- 
graphic needs of half a million Holy 
Year visitors, however, cannot be met 
by available supplies in Italy. 



No Kodocolor or Magazine Film: 

Italians say that demand is expected 
to greatly exceed supplies of both 
color and black-and-white films for 
both still and movie cameras. No 
Kodacolor Film is available in Italy 
and owners of magazine-loading 
movie cameras will find magazines 
unobtainable. 

Italian customs regulations permit 
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Short Film Supply (Cent, from p. j) 

each tourist to bring one camera into 
Italy * together with a “reasonable 
amount” of unprocessed films* with- 
out payment of duty* The number of 
unprocessed films allowed has not 
been fixed but cannot be greater than 
the presumable number the tourist 
will personally use during bis stay. 

Picture-takers should have little 
trouble in getting films processed af- 
ter exposure* Italian camera houses 
offer prompt finishing service* Theyll 
develop black-and-white films* and 
return either contact prints or en- 
largements in from one to four days. 

Black-and-white Cine-Kodak films 
can also be processed in Italy through 
the Kodak Processing Laboratory at 
Milan. The lab provides 48- hour 
processing service and cine films left 
with the Kodak retail store in Rome 
will be processed and returned with- 
in four working days* 

Ko«l a chronic Processing: No proc- 
essing facilities are available in Italy 
for Kodachrome Film* but color-film 
users can have their still or movie 
films processed by Kodak -Pa the at 
Paris* French and Italian customs of- 
ficials will permit films left at Kodak’s 
outlets in Rome or Milan to be ship- 
ped to Paris for processing and re- 
turned to Italy. 

Air mail postage from Rome to 
Paris and return ranges from approxi- 
mately 20 cents at current exchange 
rates for a roll of 35mm Kodachrome 
Film to 05 cents for a 16mm movie 
magazine. 

Exposed Kodachrome Film can al- 
so be sent directly to the United 
States by mail for processing and re- 
turned to the photographers home. 



Book For Darkroom Beginners 
Now On Sale in New Edition 

gi W Developing^ Printing, and 
: En/nrgmg— Kodaks infor- 

rnal and informative book 
* 1M ' for darkroom beginners* 
has been revised and 
brought up to date* 

You won't find any obscure formu- 
las or technical discussions in this 
book. It merely tells how to develop 
films and make good prints and en- 
largements. It lists minimum equip- 
ment needs, and explains exactly how 
to proceed* stop by step. Each step is 
illustrated 

If you are introducing a newcomer 
to photography* make sure that he or 
she has a copy of Developing, Print- 
ing, and Enlarging . On sale at Kodak 
dealers for 25 cents. 

New Free Booklet Tells How To 
Take Flower Pictures in Color 

Kodak Notes on Flower Pictures in 
Color made a big hit with visitors to 
the Kodak exhibits at the New York 
and Cleveland Flower Shows this 
Spring, Photo Notes readers can get 
their free copy of this 8-page, illus- 
trated booklet by writing for it. The 
code number is Cl 2. 

Most people who take pictures of 
flowers want big, spectacular close- 
ups. This booklet tells how to get 'em 
— in full color with still cameras. 
Some lighting suggestions are given. 
Detailed directions and drawings for 
making a handy "focal frame” are in- 
cluded. The focal frame is a frame- 
like gadget used with Kodak Portra 
Lenses. Illustrations include both full 
color and black-and-white pictures* 
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Derivation Technique Reduces Realism in Color Photos, 
Providing Unusual Effects; New Booklet Tells How 



“Sure, it s good photography — but is 
it art?” 

Perhaps you have been in some of 
the lively discussions touched off by 
this question. The person who asks 
it may be an artist who works in some 
medium other than photography* Or 
maybe be is a photographer who feels 
that the inherent realism of photog- 
raphy limits his free artistic expres- 
sion* The faithful rendering of ob- 
jects in a photograph, he feels, calls 
too much attention to the objects 
themselves* His original idea or emo- 
tion often cannot break through the 
essentially literal quality of the photo- 
graphic process* 

Derivations from Color Photo- 
graphs , a new Kodak booklet, may 
contain the answer to such photog- 
raphers 7 problems. It describes a tech- 
nique by which the realism of a color 
photograph may be decreased 
through the partial or complete omis- 
sion of the brightness differences in 
the photograph* The individual areas 
retain their hues and their saturation 
differences, but brightness contrast is 
replaced by a photographically pro- 
duced black contour line image* 
Pictures “Taken Apart": Basis of 
the new technique is the Kodak Dye 
Transfer Process (or other imbibition 
processes)* By taking advantage of 
masking techniques and the flexibili- 
ty of the matrix transfer system, the 
picture can be “taken apart * 77 The 
parts can then be recombined, omit- 
ting some if desired, to produce new 
and interesting effects* In some of 
these combinations, the realism of the 




scene is lost completely; in others, 
only partially* 

Briefly, the picture is taken apart 
as follows: The highlights of the pic- 
ture are recorded by exposure on con- 
trasty film, giving a record of the 
highlight areas. The brightness values 
are recorded on a panchromatic film 
having a normal scale* The brightness 
differences are then “removed 77 from 
the picture by using this negative as 
a mask over the original while the 
separation negatives are made by red, 
green, and blue light. 

The contour lines are recorded on 
a high contrast negative material by 
displacing the original and the mask 
negative vertically and exposing by a 
special technique. 

Many Combinations Possible: At 

this point, you have the following 
“parts” of the picture: a highlight 
negative, a brightness negative, three 
separation negatives representing the 
colors, and a contour line positive, 
(Conlinuftl oh fi . 5 ) 
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a glimpse of some 
recent Kodak products 
for better photography 



A New Kodak Pony Camera For 35mm Fans! 




Meet the Kodak Pony 135 Camera! 

Its a new, 35mm running mate for 
the Kodak Pony 828 Camera, de- 
scribed in the last issue of Kodak 
Photo Notes. The “Pony 135” features 
the same excellent Kodak Anaston 
Lens, 51mm f/ 4,5, and versatile 
Kodak Flash 200 Shutter as the “Pony 
828,” To accommodate 135 film, an 
automatic film stop, exposure counter, 
and rewind mechanism have been 
added to the "Pony 135,” 

Now you can select a low-cost, 
high-performance Kodak Pony Cam- 
era to take your favorite miniature 
film size. If you prefer the eight- 
exposure, convenient “weekend” size 
828 film, you 11 want the "Pony 828,” 
If you want more shots per roll, you’ll 
choose the “Pony 135,” which takes 
20- or 36-exposure rolls of 135 film. 

Kodak Pony 135 Camera 

Film: Kodak 135, 20- or 36-expo- 
sure rolls, black-and-white or Koda- 
chrome. Negative size— 24 by 36 mm. 



Lens: Lumenized, three-element, 

Kodak Anaston Lens, 5 1 mm // 4,5. 
Diaphragm stops — f/4. 5, 5.6, 8, 11, 
16, and 22. Red dot half wav between 
ff 8 and //5.6 marks setting for aver- 
age color shuts. Red numerals for 
// 11 mark average lens setting for 
Kodak Plus-X Film* Diaphragm scale 
on lens barrel, visible from above. 
Shutter: Kodak Flash 200 Shutter. 
Manual-cocking type, with speeds of 
1/25, 1/50, 1/100, and 1/200 sec- 
ond, and "R” for time exposures. Red 
numerals for 1/50 second indicate 
shutter setting for average Koda- 
chrome and Plus-X exposures* Speed 
scale on lens barrel, visible from 
above. Release — plunger- type body 
release, and socket for cable release* 
Release lock— body release won’t trip 
shutter until telescopic lens barrel is 
extended and locked* 

Flash — automatic synchronization 
for Class F lamps at 1/25, 1/50, and 
1/100 second* Class M lamps syn- 
chronized at 1/25 second or “B* M 
Foe us hi" and Viewing: Focusing 
scale on edge of focusing ring, visible 
from above. Depth-of- field scale com- 
bined with focusing scale. Focusing 
range— 2'A feet to infinity. View Finder 
—enclosed, optical eye-level type* 
Film Advance: Automatic film stop, 
and automatic exposure counter. 
Film-type indicator — on camera top* 

(Cfmlinueii on p. 5) 
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Free Booklet for Movie Makers 
Gives Kodak Portra Lens Data 

All the data you need for using 
Kodak Portra Lenses with 25mm or 
13mm lenses for movie cameras are 
included in the new, free pamphlet, 
Kodak Portra Lens Data for Movie 
Cameras, The code number is D30. 

Besides including subject-distance 
and field-size information in tables, 
the four-page booklet outlines the 
procedure for building an improvised 
foeus-antl-frame device, the "focal 
frame/' which greatly simplifies the 
taking of close-ups* 

Pony 135 Camera (Coni, from p. 4) 
Construction : Body— tough molded 
material. Back — removable; held by 
clamp with safety button. Finish — 
black body with pin grain; front plate 
of satin metal; top plate of durable 
gray Tenite. Tripod socket — stays on 
camera body when back is removed; 
fits Kodak Flasholder bracket as well 
as tripod. Serial number on bottom 
of camera* Neck Strap — Nylon- cov- 
ered web; stronger than leather, and 
more resistant to abrasion* 
Accessories: Field Case— tan leath- 
er, with exposure table inside top of 
case; can be closed when Kodak 
Adapter Bing is in place over lens; 
has space for owner's name. Kodak 
Flasholder — with standard bracket; 
takes bayonet- base lamps* size C bat- 
teries* Kodak Combination l^ens At- 
tachments — Series V with lli-inch 
Adapter Ring, Kodak Cable Belease 
— Kodak Metal Cable Release No* 5* 
Prices, including federal tax: Kodak 
Pony 135 Camera, $34.75; Kodak 
Field Case for Kodak Pony 135 Cam- 
era, $6*75, 



Colored Instruction Sheets Show 
Changes For Color Sheet Films 

Thanks to a new system of printing 
the instruction sheets packed with 
certain Kodak color films, you can 
now tell at a glance when important 
changes have been made in the ex- 
posure recommendations. The new 
system involves printing the instruc- 
tion sheets on colored paper stock. It 
applies to Kodak Ektachrome Films 
and Koda chrome Professional Films. 

When new developments require 
changes in the instructions for using 
any of these films, the instructions 
will be printed on paper of a new 
color. Thus, if you open a box or car- 
ton of film and find an instruction 
sheet of a different color from the one 
previously used, that is your signal to 
read the instructions carefully, and 
note any changes that may affect 
your use of the film. 

Derivations {Continued from p. 3) 
Matrices or further masks or positives 
can be made from any of these in any 
combination and the matrices can be 
dyed any color before final transfer 
to the paper. 

You can see that the possibilities 
are infinite. Equipment and materials 
already available are usually all that 
is required. Transfer techniques are 
the same as for the regular Dye 
Transfer Process, except that the line 
image is transferred from a fourth 
matrix, A new Kodak Black Matrix 
Dye Set is now available from Kodak 
dealers for this purpose. 

Derivations from Color Photo- 
graphs is on sale at Kodak dealers 
for 25 cents. 



Prices Subject to change u<ithout notice. 
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The Whole Family Enjoys Kodak Flexichrome Process 



The Kodak Flexichrome Process 
quickly becomes a family matter in 
the homes of amateurs who take it 
up* It usually develops that the lady 
of the house has been harboring all 
these years a secret conviction that 
she can paint beautiful pictures. Only 
trouble is, sbe can't draw. 

With the Flexichrome Process, of 
course, she doesn't have to draw* 
Drawing and shading are taken care 
of photographically, by the man of 
the house, (We are arbitrarily speak- 
ing of the man as the photographer 
of the family; in some families, of 
course, the roles arc reversed,} 

Start with any good black-and- 
white negative. Fairly flat lighting in 
the scene is best. It can be an origi- 
nal negative, or one made from a 
color transparency— even a 2 x 2-inch 
slide. 

Practice Docs It: Follow the Flexi- 
chrome Print -making instructions 
carefully — a complete booklet comes 
with each set of colors. From there 
on, it's a matter of practice combined 
with good color sense in applying the 
colors. Most women have a natural 
flair for combining colors. Following 
the easily-understood, color-illus- 
trated manual, with a few assists from 
the photographer member of the 
team, it's not long before the little 
lady masters the technique. True, 
some folks take a little longer than 
Others, and it does require a certain 
amount of practice and patience to 
learn all the tricks, but the time spent 
pays off handsomely. 

Well executed Kodak Flexichrome 
Prints rival even top-quality Kodak 
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Dye Transfer Prints in their striking 
beauty. And you needn’t bother with 
separation negatives, densitometers, 
exact temperatures, etc. What’s more, 
you can change colors at will wher- 
ever it seems desirable. Mistakes in 
coloring are not serious. If you are 
not satisfied with the colors, the 
whole print or any part of it can be 
restored to its original uncolored con- 
dition, and the coloring can be started 
all over again. 

For your first effort, a portrait is 
a good subject to work on. Chances 
are, you know the subject intimately 
and can readily judge the accuracy 
of the coloring. An uncolored Flexi- 
chrome Print portrait is provided with 
each set of Flexichrome Colors. Color 
it for practice before tackling your 
own prints. 

Color-Guide Transparency s If nec- 
essary, you can have your subject 
"sit” for the coloring, but it s much 
easier on all concerned if you use a 
color transparency as a guide. Many 
Kodak Flexichrome Prints are made 
from black-and-white negati ves which 
were, in turn, made from original 
color transparencies. 

An even better procedure is to 
make two camera exposures of each 
subject. First make an exposure on 
Kodachrome or Ektachrome Film, us- 
ing the recommended lighting. Then, 
without changing either the lighting 
or the pose, make a second exposure 
on black-and-white film. Use the col- 
or transparency as a reference while 
coloring the print, which is made 
from the black-and-white negative. 

If your family has not experienced 

(Continued on p. 7) 



Make Prints Away From Homer- 
Travelers Use Velite Paper 

Kodak Velite Paper is making it pos- 
sible for a lot of photographers to 
continue their picture making right 
along with their picture taking when 
summer activities lure them away 
from home anti darkroom. 

Velite Paper can be handled and 
processed with the ordinary room 
lights left on, or in any subdued il- 
lumination. Lacking electricity for 
the print exposure by photoflood 
lamp, a brief exposure to daylight 
will do. At camp, "on the road," or 
wherever you may be, you can print 
and process your pictures on the spot. 

Don't get the idea, however, that 
Velite Paper is for emergencies only. 
It is an excellent contact printing 
paper to use at any time for making 
high quality, glossy prints. Its ex- 
tremely long tonal scale brings out 
subtle shadow detail that would be 
lost on many ordinary papers. 

Because you can leave the room 
lights on, it is easy, even if you arc a 
beginner, to judge your Velite prints 
as they are developed. 

Although supplied in one grade 
only, Velite Paper gives good results 
with negatives which would ordi- 
narily require a grade number from 
1 to 3. 



Flexichrome (Continued from p. tf) 
the fun of making full-color prints 
from black-and-white negatives with 
the Kodak Flexichrome Process, see 
your Kodak dealer about getting the 
necessary materials. The process does 
not require any unusual darkroom 
equipment. 



Kodak Highlight Masking Film 
Used For Greeting-Card Masks 

Kodak Highlight Masking Film works 
fine for making photographic greet- 
ing card masks. Although designed 
for use in masking transparencies 
from which color prints are to be 
made, Highlight Masking Filin is 
very similar to Kodalith Ortho Film, 
Type 2. The latter is a high-contrast 
material used by many commercial 
producers of greeting card masks, as 
w T ell as by the graphic arts industry. 

The average amateur will prefer 
Kodak Highlight Masking Film for 
this work because it is supplied in 
convenient, 10-sheet packages. Stand- 
ard sheet-film sizes from x 3Ji 
inches to 11 x 14 inches are available. 
Highlight Masking Film is generally 
available through regular Kodak 
dealers who carry amateur supplies. 
Exposure: With tungsten illumina- 
tion, Kodak Highlight Masking Film 
has an exposure index of 2. As with 
all high-contrast films, the exposure 
is quite critical, and a few test expo- 
sures may be needed to determine 
the proper exposure for a given setup. 
As long as the setup remains un- 
changed, this exposure can be used 
for copying all similar originals. Don't 
forget to allow for the effect of differ- 
ences in magnification on f -number. 
The Effective Aperture Kodaguide is 
handy for such calculations. 

Tray development time at 68 de- 
grees F. for Kodak Highlight Mask- 
ing Film is 4 minutes in Kodak High- 
light Mask Developer. Use a Kodak 
Safelight Filter, Wrattcn Series 1A 
(light red) in a suitable safelight lamp 
yvith a recommended bulb at not less 
than three feet. 
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Free Literature on Special Photographic Subjects 

Tins list of free literature supplements the list which is included in the Kodak 
Reference Handbook and the Kodak Photographic Notebook. This literature 
will be sent on request. You are invited to ask for articles in which you are 
particularly interested. 

New Articles; 

C 12— Kodak Notes on Flower Pictures in Color (8 pages) 

D30— Kodak Fortra Lens Data for Movie Cameras (4 pages) 

Articles Announced Since Summer, 1949 Issue 

A 19— Lens and Shutter Data; 

Schneider Xenar Lens, 50mm f/3.5 (as used on the Kodak Retina 
I Camera) 

C36— Notes for the Piioto Traveler (12 pages) 

E 2-3— Filter Data for Kodak Color Films (8 pages) 

S2— Some Sources of 2 x 2 -Inch Color Slides (6 pages) 

S6— Kgpachrome Slides as Aids in Business and Education (8 pages) 

Information About Kodak Products; 

A14— Newest Additions to a Distinguished Line of Fine Lenses . . . Kodak 
Ektar Lenses //4.5 (6 in., 1 % in., 12 in.) 



IS YOUR KODAK REFERENCE HANDBOOK UP TO DATE? 

The most recently published Kodak Reference Handbooks include the 
following editions of the various sections: Lenses — Third Edition, 1948: 
Films — Fourth Edition, 1947; Filters — Copyright 1944 (no edition 
designation); Color Films — Fourth Edition, 1948; Papers — Fourth 
Edition, 1947; Processing and Form ulas — Fourth Edition, 1947; Copy- 
ing — Fourth Edition, 1947, Some sections (and the corresponding 
Kodak Data Books) have later printing dates — for example, “Fourth 
Edition, 1947; First 1949 Printing.” Such printings are not major re- 
visions, although they may differ slightly from previous printings. You 
can bring vour Handbook up to date by replacing outdated sections 
with the latest editions of Kodak Data Books on sale at Kodak dealers. 
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